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Greg Manuel: So yeah, Devan Shimoyama, thank you for joining us. And maybe to start, you 
could just tell us a li?le bit about who you are and remind everybody what 
you're working on. 

Devan Shimoyama: Yeah. My name is Devan Shimoyama. I am primarily a painter but I would say I'm 
a mulEdisciplinary arEst working in painEng, drawing, printmaking. I also do 
some photography and I've done some other projects that expand into some 
social pracEce as well as installaEon. My work predominantly focuses on internal 
invesEgaEon of my own kind of idenEty somewhat. I think that's where every-
body's work kind of stems out of. But I'm certainly exploring the intersecEon of 
blackness and queerness and kind of looking to celebrate all of the nuances 
there. So I'm really looking at personal experiences and my own fascinaEon with 
things that range from epic fantasy novels to just small moments between loved 
ones, friends. 

Devan Shimoyama: So I think that kind of sums up my pracEce in a really reduced way. I use a lot of 
really unconvenEonal materials in my work, things like really sparkly things. I 
love gli?er. I love syntheEc materials and jewelry and all of that. And then aside 
from that, I'm also a professor at the at Carnegie Mellon University in Pi?sburgh, 
Pennsylvania. And I've been here for about six years. And so I work both with 
the grad students and the undergrads as well, predominantly teaching painEng 
courses. 

Greg Manuel: Amazing. Amazing.  

Daniel Strong: How has teaching been in the last four or five, six months? 

Devan Shimoyama: Well I mean, the outbreak really hit in a way that shut down everything right at 
spring break. 

Daniel Strong: Same thing here. Yeah. 

Devan Shimoyama: So that gave me maybe a few days to figure out what to do. We 'quote unquote' 
came back through Zoom like we're siSng here now. And so I kind of had to do a 
really quick pivot and I collaborated with a friend and fellow arEsts and profes-
sor of mine. Jordan Casteel, we both went to Yale together. And so she and I 
were just talking, trying to figure out what we were going to do. And we orga-
nized a short lecture series with a bunch of other friends of ours that are 
painters since we were both teaching painEng courses at our respecEve univer-
siEes. 

Devan Shimoyama: And it worked out pre?y well, just considering the circumstances. It was an op-
portunity with some unforeseen benefits that was kind of great to be able to 
bring in some people because of their own generosity and our friendship to 
come and talk to our students during a Eme of crisis. So it was really amazing to 
see how people could be generous and kind and trying to find ways to bring val-
ue in Emes of hardship and crisis and confusion in arts educaEon. So it was real-
ly great. 
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Daniel Strong: Is your studio space primarily at the university or do you have a separate space? 

Devan Shimoyama: Yeah. I do. Yeah. I primarily work on campus. I have a really great studio space 
there that has like skylights and everything. And I have access to all of the facili-
Ees as well including the print shop, the digital prinEng faciliEes and laser cut-
ters and all of that, wood shops. But since the outbreak has happened even 
though we've been green-lit in Pi?sburgh, but university is sEll shut down trying 
to get everything in order for the fall to make everything as safe as possible I 
guess. 

Daniel Strong: So you've not had access? 

Devan Shimoyama: No. I've not had access since March probably 12th or something like that. But 
I've been working at home, makeshiX studio kind of a li?le bit, mostly taking a 
break. But yeah. 

Daniel Strong: How has it been in isolaEon? 

Devan Shimoyama: I'm used to the summers being to myself to extend, to work and focus on that. I 
haven't been able to produce nearly as much working from home. I've made 
some drawings and I've made a series of masks with Kavi Gupta gallery where all 
the proceeds went towards COVID relief. But I don't know. I think that the tricky 
part about working from home for me is that it makes it more difficult. I'm slow-
er at home. So I don't really produce as much. I'm trying to figure out a studio 
situaEon that could work temporarily that's a li?le more substanEal than what 
I've been doing, which is kind of like my living room in a corner with what I can 
do there. But yeah, I'm really kind of itching to get back to painEng. 

Daniel Strong: Because I imagine there's a fair amount of, I mean, I hesitate to use the word 
mess with your work, but there's a lot of different materials and I mean, you 
don't want your house full of gli?er and... 

Greg Manuel: Maybe you do. 

Devan Shimoyama: I don't think it's a great idea for me to do. But I do have pets. But no. I think 
you'd be surprised to see if you were to be in my studio, it's not nearly as messy 
as you might think. I think because I use so many materials that do create so 
much mess, I need to sufficiently clean in between using them. I don't really 
want gli?er mixing. Yeah. So I'm actually pre?y clean in studio. I could make it 
work. It's just that I'd have to maybe renovate my basement a li?le, move things 
around. 

Daniel Strong: Right. Our educaEon curator has a pickup truck that's famous in town because 
one of the acEviEes we do with the local elementary school kids is we let them 
glue gli?er to this pickup truck. And so it's known in town as the gli?er truck and 
she drives it around. Well in the summer, she usually drives it to area parks 
where kids will come. But our loading dock driveway and the plaza in front of 
our building, there's gli?er all over the ground and everybody knows what it's 
from because of this project that's been going on for years. And I don't know 
how much, how many pounds have been added to this pickup truck by just lay-
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ers and layers and layers of gli?er being glued onto it by the local school kids. So 
we know all about what that does to the décor. 

Devan Shimoyama: There's something kind of similar and it's just a fence in the middle of our cam-
pus that students rotate and will take over for a week and paint it usually to 
promote something for organizaEons, or to say something poliEcal, or send a 
message, or anything like that. And so it has so many thick layers of paint on it 
that I don't even know how small the fence is under it actually. 

Daniel Strong: Do you know what the plan is going back in the fall yet? Or are you sEll kind of in 
limbo? 

Devan Shimoyama: We're a li?le bit sEll in limbo. We've been preparing. Actually aXer this, I have a 
meeEng with my boss to go over the ways in which I'll approach the different 
scenarios that could happen for the fall. That could be teaching hybrid, which 
would be parEally online and parEally in person. It could be totally in person 
depending on how small the course is and who decides to come and if those 
students are coming to campus. And then it could be just completely virtual 
which would be requiring them to buy a packet, to prepare an area at home to 
paint. We're working a lot more over the summer to try to figure out how this 
could look and could actually funcEon. 

Daniel Strong: Alright. I got sidetracked there. Greg, ask a quesEon. 

Greg Manuel: Well, I mean, we can start with works that we've been talking about puSng in 
the exhibiEon. I know Devan, we've been speaking with the Kavi Gupta Gallery, 
your gallery in Chicago about specific pieces and one of them is a full swing set 
for Trayvon MarEn. 

Daniel Strong: Tamir Rice. 

Devan Shimoyama: Tamir Rice. 

Greg Manuel: Tamir Rice. That's right. The hoodies are Trayvon. And those are works that it's 
interesEng. I was listening to the interview you did just aXer the Warhol exhibit, 
or your exhibit at the Warhol Museum. And part of the discussion was around 
those parEcular pieces and their specific references. And one of the quesEons 
that was asked was how they will be seen in the future moving forward. And 
here we are two years later, only two years later, but two years later. And they 
have I would argue even more relevance now than there's a compounded or, an 
added relevance. I wonder what you thought about that and what your thinking 
is around those. 

Devan Shimoyama: Yeah. So the works for Tamir, all of those it's kind of a series of swings. Some of 
them are individual swings. And then obviously the one I'm going to this exhibi-
Eon is full swing set which was in an installaEon. And they are certainly related 
to the other works that are for Trayvon MarEn which are the larger hoodies 
completely covered in the same materials. Silk flowers and embellished with 
costume jewelry and other craX materials. Those things I'm thinking of as spon-
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taneous memorials. And working on them is kind of slower, more catharEc in a 
way. 

Devan Shimoyama: And it's a kind of simple thing to do. They're not difficult to make but they're 
heavy content wise. When making something like that and constantly thinking 
about the trauma that kind of incited the making of that work or even these 
conversaEons that we're having more and more today which is so significant. I 
think it's really interesEng to see how the work has aged. And some of those 
works have gone off into other exhibiEons and other spaces especially the 
Trayvon MarEn hoodies. Those have gone out into other discussions about race. 
Even right now, it was most recently in an exhibiEon with David Hammons’ 
hood. 

Devan Shimoyama: So it's in a dialogue that's been happening for a very long Eme. So I think that 
these things like the hood that silhoue?e becomes a kind of emblemaEc some-
thing that holds a lot more content and weight as we kind of move forward in 
this Black Lives Ma?er movement. And you can look back at these things 
through the last 50 years or so. I'm not certainly claiming that that's something 
that I kind of invented or brought a new, I'm certainly trying to keep puSng 
these things out there into the world. So that way there's more dialogue sur-
rounding these things. 

Devan Shimoyama: And it's really interesEng to think parEcularly the Tamir Rice swings. And think-
ing of how a lot of these stories sEll aren't even being told. I mean, I'm now 
starEng to look at how many black trans women are being killed and not being 
talked about in the media. You find out about these things through friends. And 
so I'm starEng to think, "Wow, there's so much weight to these things." Children 
being violently murdered by police officers and brutalized in that way but then 
there's also this kind of other undercurrent that's happening with hate crimes 
that isn't even being discussed. And so I start to think that now that we're start-
ing to talk about these things, now's a great Eme to open up this dialogue and 
start talking about these other murders that are happening like Tony McDade 
and Brayla Stone. There's so many others, depressingly so. 

Devan Shimoyama: And this is really important why those works that tend to be more about the 
spontaneous Memorial are not figures that I don't depict black figures in pain. 
I'm not interested in seeing more of those images circulate throughout the 
world. I think that they can bring a lot of trauma and they circulate enough 
through social media. And so I do think that that's a way for me to kind of cele-
brate their life and bring a?enEon towards the tragedy that was their death 
without kind of disrespecEng their family and loved ones by pumping more of 
these images out and hurEng other black people through reiteraEng it. It's 
something that's kind of haunEng. 

Devan Shimoyama: And I think that that's important to try to have these dialogues about this but 
also not have the majority of images you see of black people or black trans 
women, or any of these people being dead or memorialized. I don't think that's 
something I'm interested in. So I'm staEng to think more about the work that I'm 
making in painEng where I do represent images of people's bodies and how I 
want to celebrate and put more images that are posiEve of those people that we 
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so oXen think of as just automaEcally dead in our minds. I'm want to see more 
living happening. 

Daniel Strong: One of the things interesEng of your work is that it does deal with trauma, but 
not in a traumaEc idiom. I mean, the color and the texture it's all brighter than 
for example the subject ma?er. And it's an interesEng way for you to approach 
it. Because the subject ma?er is heavy and yet your work is essenEally, I don't 
know, I don't want to say opEmisEc. But I mean, what do you think? I mean, is 
that a word that you would use in regard to your work? Or is that what you're 
trying to be opEmisEc in a Eme when it's very difficult to be opEmisEc? I mean, 
what is your general outlook on where we are now and where we may be going 
and... 

Devan Shimoyama: Yeah. It's funny. OpEmism is an interesEng word that I hadn't thought about 
with regards to that work. I think my painEngs tend to be opEmisEc or hopeful 
or they have that as a core part of just the underlying themes in the work. I think 
it's really important to me to think about fantasy, the hero's journey. I love kind 
of full circle and the success story, those trials and tribulaEons, and kind of cir-
cles back to something that's much more posiEve and strengthened and em-
boldened and bringing new life into the world. And so I think that yeah, maybe 
opEmism is an appropriate term for that. And I do think that that's important to 
kind of have some level of hope. I do see a lot of conversaEons that happen 
where it seems like maybe there is no hope and a lot of hope and that's totally 
fair. 

Devan Shimoyama: I mean, things are dark and they don't seem to be geSng be?er. I mean, Kanye 
is running for president now. I don't know. It's like every day you think it's done 
or it's at the bo?om most it can be and then the numbers keep rising of Corona 
cases more and more. You get six black trans women dying last week. Three of 
them got media a?enEon. So I understand the kind of hopelessness and the 
kind of darkness that people are finding in these Emes but I so desperately don't 
want that to be the kind of end of that or perpetual state of being. And so opE-
mism I think is really important to my pracEce then or integral to at least how 
people can interact with the work. 

Devan Shimoyama: I remember when I had my show at the Warhol Museum in Pi?sburgh. When I 
would go there into the museum, if I was doing a walkthrough or something like 
that, I noEced that there were more black people in the museum in general than 
I had ever seen in my Eme here. So for me, that was just enough to see that they 
were kind of seeing posiEve images of black individuals in a space in which they 
typically do not feel necessarily welcomed into. And I think that those li?le mo-
ments of sharing that experience with somebody I think is so important. And 
that kind of is a spark of hope in some sense. It might sound cheesy but I think 
that that's true. 

Daniel Strong: Do you find it affects your creaEve, not so much output. Because I mean, it's 
difficult to have output when you don't have access to a studio. But this leads 
me to think the exhibiEon we're doing here in the fall, which is all collecEons 
based... Well, actually the exhibiEon that you are going to be in was originally 
scheduled for this fall and it's actually been postponed to the spring semester. 
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And so this fall, we had to come up with something and I thought in honor of 
the 100th anniversary of the 19th amendment, we would show and do an exhi-
biEon of women arEsts. And I didn't know how to frame it unEl I read an inter-
view by Faith Ringgold in The New York Times. It was in early June. And she 
talked about how she doesn't know what work to make with all that's going on 
now. 

Daniel Strong: She's kind of like, "What do I want to say in the face of all of this?" And then 
when George Floyd was killed, she's like, "I think I'm geSng my voice." But in 
the meanEme, one of the things she says in this interview is that she... I think 
she's mainly in respect of older arEsts. She says, "Just let yourself conEnue." And 
as soon as I read that, I knew that I wanted that to be the Etle of the exhibiEon, 
"Let yourself conEnue." I mean, in the face of with capital le?ers, the WORK, 
there's also the daily work that the everyday... And I'm wondering if, geSng back 
to my quesEon, is if all these things that are hiSng us at once, is it affecEng your 
voice or do you kind of know what you want to do? You just don't have access to 
the studio? Or how are you conceptually approaching what's going on now? 

Devan Shimoyama: Yeah. Right before I guess quaranEne really hit, I was just starEng two bodies of 
work that I was really excited about. So I have all the surfaces prepared. Every-
thing's in the studio. It's already all conceptualized in my head. I was trying to 
follow through and make some of this work. And I maybe finished like two paint-
ings in that series. And I was already at a place where I was kind of at that point 
was like, "Man, it's a lot making this work that's kind of heavy in content and 
feels like it's just kind of wearing down on me when I'm making it." Just thinking 
about a lot of those themes can be just a li?le toxic I think, handling it day in and 
day out. And so I was starEng a body of work that was much more fun and play-
ful and whimsical and more of a treat to a younger version of myself. 

Devan Shimoyama: And I think that that got derailed by this quaranEne a bit. Obviously I shiXed the 
focus. I don't have a space access anymore. But I started making other work that 
I could just work within the kind of whatever limitaEons the situaEon provided 
me with and just see what happens. And then I also decided I can kind of take a 
break a bit and let myself process what's going on and everything's changing 
every single moment it seems. And so it's really difficult to even process or re-
spond to something in a thoughjul way. And so I for a moment thought that I 
had this kind of responsibility as somebody with a somewhat of a public plat-
form and making work that's shown in spaces in which people interact with it 
and go and see it. 

Devan Shimoyama: And I was thinking about how significant this Eme is. But I also thought about 
how much my work is about processing something and leSng it happen kind of 
naturally and organically. And I think everything's happening so rapidly that I just 
was like, "Actually I don't have to do this. I don't have that responsibility." And I 
can just allow myself to do other types of work that's work. I'm focusing on try-
ing to dream more and I'm really interested more in allowing myself to just kind 
of really relax and try to find ways to not feel like I have to be a spokesperson for 
other people and all of that. And so it's really challenging being someone who 
teaches and working at a university. 
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Devan Shimoyama: And that's another thing where there's a lot of changes undergoing right now. A 
lot of policy is being reexamined underneath this new context, not just with 
COVID, but also with Black Lives Ma?er and all of these other things happening. 
And so there's a lot of this kind of projected responsibility that I felt like I kind of 
have to rally around this and make my work about it. And that's not the case. I 
think I just came back to what sort of maybe Faith was saying. And I'm just let-
Eng myself conEnue on whatever path feels right for now. And I really feel like 
making work that feels good. And that's what I'm doing and being a li?le bit self-
ish and I think it feels nice.  

Greg Manuel: You’ve answered one of the quesEons I wanted to ask which was about respon-
sibility and how there's a pressure there for you around this Eme. And I think I'm 
hearing that a lot from different people involved, different leaders, black leaders 
that one of the things that's most important is that you take care of yourself so 
that you can then move forward and do the work. And I think it's good to hear 
that you're not taking that pressure on. Because you have a plajorm but that 
expectaEon doesn't have to come with that plajorm. 

Devan Shimoyama: And I think also it's at point where people are talking about so many of these 
nuanced things related to this moment so publicly that I don't think that it's on 
my shoulders anymore to keep rehashing those things. I've already said what 
I've had to say over the last six or seven years of my career.   So I mean not 
everything that I've had to say but I've said a lot in my work. And I think that for 
me going back to what I was saying before about that word opEmism, I think 
that I'm just going to conEnue on a path in which I feel like I don't have to  pi-
geonhole this idea of what a black arEst should be making right now. Not all 
arEsts who are in some kind of capital “O” othered community have to make 
everything through that lens to service or educate everybody else on something. 

Devan Shimoyama: I think that it's also important to see, and I talk about this with students, it's 
great to see people of color arEsts who are making work about, I don't know, 
math, like whatever just something else, other interests to see other possibili-
Ees. And that's also a part of opEmism. People who are in communiEes that are 
kind of subjugated or are highly poliEcized in a mulEtude of ways and under op-
pression can make work about a mulEtude of things and we’re mulEfaceted and 
it doesn't have to come out of a place of trauma. And I think that it's also really 
important to see. 

Greg Manuel: It's one of the things we talked about with a lot of the arEsts in the show and 
that was a parEcular interest in that the idenEfying term queer, and I don't know 
where you fit yourself into that or how that word feels to you. But for us, it was 
sort of this umbrella term that did allow for different people to come together 
underneath a similar plajorm that didn't necessarily always overlap but allowed 
for some of those overlaps. And I think that has been a conEnued theme. I 
mean, we were speaking I think with Doron, who's a good friend of yours as 
well, Doron Langberg. And he was saying similar things…the idea of someEmes 
just making the work, being pigeonholed into a queer arEst or a black arEst or a 
queer black arEst isn't helpful or is too much of a burden or too much of a nar-
row way to define yourself. 
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Greg Manuel: And so by just even by making the work and by represenEng yourself and your 
community and himself and his community is in itself an act of sort of empow-
erment I guess. I mean, every arEst has their different things. And I think at 
some point everyone steps into those quote unquote those terms, those defini-
Eons when they need to but I think everyone seems to think it's nice to be able 
to step out of them, which is a good thing. 

Devan Shimoyama: Yeah. There's that great quote ‘I contain mulEtudes’ by Whitman. And I think 
that that's just exactly what's being said there. It's important to also show that 
we're all so mulEfaceted and can do anything. And I think that that's really 
where I'm at right now where I'm giving myself permission to just make what I 
want to make, follow whatever path feels right and feels good right now. 

Greg Manuel: Has that been something you've done? I mean, you menEoned the early work 
and you've said the things that you needed to say. I can't imagine that it wasn't 
conscious necessarily but was it an intent for the work, the earlier works to be 
poliEcal in some way? And now you've come to a place where you feel you don't 
need to be as poliEcal, or was that a journey kind of to get to this place? Or is 
that always how you've approached the work? 

Devan Shimoyama: I mean, I think any work that I make is going to be poliEcal no ma?er what. I 
don't have any control over that. My body is poliEcized in this way so no ma?er 
where I go, I can enter any space and automaEcally it shiXs and changes de-
pending on just me exisEng in there. So I think I have always kind of been aware 
of that. SomeEmes I've made more intenEonally, explicitly poliEcal work. And 
then other Emes, I've made work that just kind of interested me or the barber-
shop work that I've made, that enEre body of work stemmed out of a desire to 
have a conversaEon, a very frank dialogue with people directly about these is-
sues of hypermasculinity in those spaces. And with regard to that, that's certain-
ly poliEcal but it's not this like huge... It's more so talking about blackness in a 
vacuum, blackness experienced in a vacuum. 

Devan Shimoyama: And that to me is interesEng where you can get into the ni?y gri?y of something 
as opposed to this sort of general poliEcal moment and saying, "This is blackness 
and it's like a picture of a X." Whatever famous painter and their work. And I 
think that that's fine. I mean I love Kara Walker of course but I don't think that 
everybody needs to be viewed through that lens. Not every black arEst's work 
needs to have that kind of pressure to be that kind of poliEcal. And I think that 
that's really important is that we can have different types of conversaEons about 
even why it's poliEcal to look at a Shabalala Self painEng and it's just a nude 
black woman, what's so charged about that? 

Devan Shimoyama: And that's more interesEng to me right now because I think that that feels more 
like healing as opposed to talking about really charged other poliEcal things that 
are more overarching looking back at slavery and comparing how the police 
have developed over Eme. And yeah, I think that that's a very heavy topic to talk 
about. And it doesn't feel fun for me to make that work right now. And because 
it's like every single day, there's in the news something that presents a new, hor-
rible narraEve or story. And you're looking at a reflecEon of yourself in some of 
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these deaths or some of these people that are suffering and going through so 
much. I don't also want to carry that into my studio right now. 

Devan Shimoyama: So yeah, I think that that's been something that depending on how I'm feeling 
emoEonally and mentally and personally, and where I am in my life, I can maybe 
return to making more explicitly poliEcal work that I feel like I'm acEvely aggres-
sively saying something versus maybe just feeling like I want to be at home by 
myself or hanging out with my friends and make a portrait of somebody that I 
just think is a really beauEful person. And I think that that's something really 
important as well. So that's where I'm at right now. I'm always kind of just going 
with the flow, whatever my mood is a li?le bit. Yeah. 

Greg Manuel: You menEoned the barbershop painEngs and I'm curious about... So this stems 
from a quote I was listening to an interview yesterday and one of the interview-
ers menEoned how... It was about sort of decolonizing museums and galleries 
and rethinking the way that they exist in the world. And one of the points that 
was made was that a museum or a gallery, it places a block between the arEst 
and the community that they're making art for or are speaking to. And there's 
sort of this wall then or this space that becomes the only place where art can be 
viewed. And one of the things that I really love that you parEcipated in was the 
Mighty Mighty project in DC. Was it was your impetus? Maybe you can just tell 
us a li?le bit about that. 

Devan Shimoyama: Yeah. It's my work but it was a collaboraEve effort to make it happen. So yeah, I 
worked with CulturalDC, which is a great organizaEon and they came to me ac-
tually and my gallery. I think they already have the idea that they wanted to do 
this barbershop project but just needed an arEst to actually bring the kind of 
vision to it and the dialogue about what nuances we wanted to talk about. And 
so they had seen that I had been working on all of these painEngs and other 
works surrounding the barbershop and it just kind of was a perfect match. So I 
worked with them and they gave me access to other people. I worked with 
Caleb Woodard who made the furniture. We talked on FaceTime back and forth 
about which work and how we wanted it to look and the finishes and all of that. 
And he sent that furniture to me. I embellished it. 

Devan Shimoyama: I worked with Kelly Gorsuch who runs the Barber of Hell's Bo?om and other 
barbershops in both Virginia and DC. And so he actually helped with geSng bar-
bers to work in there to bring the project to life. We talked about what was im-
portant to me for those barbers. I was like, they need to be reflecEve of that 
community that they're going to be put into. And I think that what was really 
important about the project in general was that the work was going to be 
brought to the community. Those people were never feeling that welcome in the 
Smithsonian InsEtuEons, going all the way over to those museums. And so I real-
ly wanted to have this direct engaged dialogue and I didn't think that that fit in a 
museum, that didn't make sense to me because I don't know how many muse-
ums are making these grand huge efforts to try to get people of color into them 
and feel welcome and feel integrated into that type of dialogue. 

Devan Shimoyama: And so bringing the work to the community and engaging with them in a differ-
ent capacity where it actually provided a service, provided a conversaEon and 
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brought other types of events like music and other things to the community, I 
think that was really important for me to kind of... In order to culEvate a dia-
logue with somebody, you kind of have to meet them at their level. If I want to 
have this conversaEon with you, I can't force you to come to me. So I thought it 
was really important to do that and engage with them there. 

Daniel Strong: That work was really thought provoking for me because the barbershop work, I 
mean. Because when I was young, and I never really thought about why or... Ac-
tually, when I was in high school, I cut my own hair I think because I was afraid 
to go into a barbershop. And unEl I saw your work and I'm now, I mean, we're 
talking 40 years ago when I was in high school. I never really thought about why 
I was so afraid to actually go into someplace to get my hair cut. And in seeing 
your work made me think, maybe that's why. Maybe it's the atmosphere of 
these hyper-masculine seSngs. Even sEll, I don't feel comfortable siSng in the 
waiEng area of a barbershop with all these guys that I don't know. And I don't 
know if it's just my own self consciousness. But it's a real thing, I mean, you can 
imagine what a catastrophe I was in high school cuSng my own hair. 

Devan Shimoyama: It's easy to blame it on your own self consciousness though. I think that's like 
sort of exactly the problem is that... 

Daniel Strong: Blaming yourself. 

Devan Shimoyama: Blaming us. It's like, "No, something's wrong with me. Everybody else feels nor-
mal. It must be me." But that that's not necessarily the case. And I think that 
there's all types of microaggressions in terms of how spaces are even structured. 
I mean, what's playing on TV? What music is playing? What types of conversa-
Eons are the barbers having with each other? How are they interacEng with 
women that come into the barber shop? Do they welcome queer people? Do 
they have a mission statement on the door? All those different things I think. 
Because it's such a place of male fraternal bonding where men culEvated a cer-
tain type of masculinity in those spaces. It doesn't leave a lot of wiggle room for 
other types of masculinity or femininity that might want to come and engage in 
that way, in that place of business. And they might not be aware. It's something 
that I think everybody needs to start thinking about more. And that's why I 
wanted to have a dialogue about it. 

Daniel Strong: Right. Although, I mean, in reality, I mean those may not be microaggressions. I 
mean, you're walking into his face that may in fact be very hosEle to who you 
are. And of course you may not discover that unEl you're actually in there and 
revealing yourself. And so it isn't always micro-aggressive. It's oXen overt. 

Devan Shimoyama: Yeah. I learned a lot through that project. 

Daniel Strong: Can we talk about your own coming out experience? You were born in 89? 

Devan Shimoyama: Yeah. Yeah. So I grew up in Philadelphia PA. So my mother had me pre?y young. 
She had me when she was about 16. And so I grew up in the household with my 
mom and my grandparents. And so I ended up growing up predominantly in my 
grandparents home all the way through high school and everything. My mom 

Devan Shimoyama interview (Completed  07/14/20) 
Transcript by Rev.com Page  of 10 20

https://www.rev.com
https://www.rev.com/transcript-editor/shared/6tF7Ly2FaaL4DSz5xo2omluDt0pWfrtsyOE2Hr8qPU7JvW_NMjVsYY-Z0rTlK4doMgnCzLe94Q5XJn_QNH2bqYQhSO0?loadFrom=DocumentHeaderDeepLink


This transcript was exported on Aug 06, 2020 - view latest version here. 

went off to the military and she also later came out to me when I was about five 
and she is queer herself. And so I think that that was a really... I don't know. I feel 
like I was really lucky in that way, in some ways and not so lucky in others. I think 
it was complicated. 

Devan Shimoyama: I was totally fine with it when she told me I mean, I was 5. Like, "Okay. Great. 
That's what that is. And now we have a name for it." So I think that it was an 
educaEonal moment for me and it didn't really change anything with our dy-
namic except we've always been very close and very open with one another. And 
whenever growing up, she would always ask me, "Is there any person or boys or 
girls that you like?" I think she could tell very early that I was queer and just 
wanted to let me find that out for myself. But I also had to watch how other 
people reacted to her own queerness and coming out. And I think that that was 
really difficult to see her struggle through that. 

Devan Shimoyama: And I'm coming to terms with my own queerness over the years throughout high 
school and everything and figuring out what level of queerness? How do I idenE-
fy? What are these categories and where do I want to fall in this? And every-
thing was so about labels at the Eme and now it's just like whatever. Everybody's 
all over the spectrum. But now I'm like, I almost can't even keep up someEmes. 
I'm like, am I sEll this or not? I don't know. But like, yeah. I think it's always been 
a slow coming out process. It's always happening. 

Daniel Strong: It never ends. Yeah. 

Devan Shimoyama: As you meet people, you kind of have to sEll find, when do I say this thing, or 
how do I say this thing? And because at some point it's going to be a point of 
realizaEon for someone or a conversaEon in any kind of seSng. And so it just 
was a slow process. I think I started more so with who I thought would be the 
most difficult to tell. And the person who I was like, I need them so badly to be 
so good with how they respond to this. So I just started there and that went fine. 
And then it just kind of came out slowly from that one person, from my grand-
mother. 

Devan Shimoyama: My mother always knew and we were very frank about that conversaEon and it 
never was really like coming out to her. It was always, "Do you like any you guys 
or..." So I just talked about who I liked or who I was daEng and then that was just 
very frank. And so when I kind of put a label to, it was a li?le bit later maybe 
when I was about I think, like 18, 17. And calling it gay and then coming out in a 
very explicit way. 

Daniel Strong: When did you embrace the word queer? Was it always that word or... 

Devan Shimoyama: I don't know. Queer to me, I guess we didn't talk about how I think of that term. 
But I think the way that you all outlined it is really the way that I've been think-
ing of it more and more. It's something that's really malleable and shiXing. And 
it's something that you're always kind of working from a point of anE-oppression 
in this way. And I think that that's a really open ended definiEon but I would say 
that gay is kind of underneath that umbrella. And yeah. And I think that I would 
sEll idenEfy that way. I mean, I sEll think there's sEll that spectrum happening so 

Devan Shimoyama interview (Completed  07/14/20) 
Transcript by Rev.com Page  of 11 20

https://www.rev.com
https://www.rev.com/transcript-editor/shared/6tF7Ly2FaaL4DSz5xo2omluDt0pWfrtsyOE2Hr8qPU7JvW_NMjVsYY-Z0rTlK4doMgnCzLe94Q5XJn_QNH2bqYQhSO0?loadFrom=DocumentHeaderDeepLink


This transcript was exported on Aug 06, 2020 - view latest version here. 

maybe that's not even an appropriate term anymore. But I do think that I would 
sEll use that for me just to be simpler and direct and it doesn't feel... 

Greg Manuel: You mean gay as opposed to queer? 

Devan Shimoyama: As opposed to queer I would say. Just be more direct. I guess I am both. Yeah. 
And I think that it's one of those things, I don't know if this is right But it's like all 
insects are bugs but not all bugs are insects or something. So it's one of those. I 
feel in my mind everyone who's gay is queer but not everyone who is queer is 
gay. So that's how… 

Greg Manuel: No. Exactly. There's like a Venn diagram. There's many Venn diagrams there in 
some way. There's a whole bunch of overlapping things. 

Daniel Strong: Well, I think some of it is generaEonal. I mean, for me I mean, queer was an in-
sult when I was a kid. It wasn't something that was celebratory or something 
that you would embrace. It was something that was hurled at you. And so it is… 

Devan Shimoyama: Me too. So that's why I have a difficult Eme with it when it was becoming this 
kind of intellectualized insEtuEonal usage term. I was like, "Wow, this is really 
intense hearing his words so casually." But I think it's just about trying to de-
sEgmaEze that a bit for myself. 

Daniel Strong: Right. Yeah. I mean, we kind of went back and forth in the early days of whether 
we wanted it in the Etle. I mean, I guess we really haven't se?led actually on an 
exhibiEon Etle. We're calling it queer/dialogue and I put the slash in there be-
cause I love slashes in my Etles. But we did go back and forth about whether we 
wanted to include it. And so it's in there now but again, I think it's a process for 
many people. And in some ways it's generaEonal and other ways it's experience. 
It's like I said, how the word has been used in your presence depends on how 
comfortable you are with it I think. 

Greg Manuel: Yeah. It was kind of just a catalyst for us to start thinking about arEsts and differ-
ent ways of puSng people together and bringing people together to see where 
everybody fit. And I think it's been an interesEng term to discuss with everybody 
because everyone comes to it… 

Daniel Strong: Well, and it was actually the student that came to me who is going to be a fourth 
year, a senior this year. So he's 21, 22 years old. I mean, the catalyst for this 
whole show was him coming into my office and saying, "I think you should do a 
queer art show." And that's just the way he put it. And it was something that I 
had not done. And I've gone back and thinking about why I haven't done it. And 
it was actually, well, I won't go to the incident, in which I had made an acquisi-
Eon by a gay arEst, a gay photographer. And a colleague of mine…and it's a work 
that's not outwardly gay or queer but it's by an arEst who idenEfies as queer…
And she looked at this photograph and she said, "It's homo-eroEc." And I 
thought, "Wow, that's not why I acquired it. And it's not even really to look at 
the work." A major factor of it’s, of what it looks like. 
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Daniel Strong: And I realized that when the student came to me and said, "We should do a 
queer art show." It hit me that it's something that I've actually ignored or not 
ignored but not delved into, based on that incident. I mean, I didn't want to be 
curaEng exhibiEons of work that people might think I had ulterior moEves in 
showing. And that’s my own…I don't want to use the word trauma. But it's like, 
these are things that I have not pursued I think because I did not want people 
thinking I was out of my own personal proclivity. So that's something that I've 
been working through in the past few months, this embrace of queer art, what is 
that? And in what way have I not been showing it because of what people might 
think of me showing it. But anyway. 

Devan Shimoyama: I think that's something that happens a lot. I mean, I have students that are 
working through what does it mean to queer something as like a verb to queer 
something, or what is queer abstracEon, perhaps? I think that there's a lot of 
these conversaEons that people are sEll trying to figure out especially with such 
a relaEvely new embrace of a term and in so many different usages. I think it 
makes it difficult to kind of pin it down and have a real nuanced discussion sur-
rounding those themes and pin it down into something that's concrete. Because 
it's inherently not concrete. And I think that that's what's so fascinaEng and in-
teresEng about queerness is that it's like a shapeshiXer, it's cool. 

Greg Manuel: I think if you look at everybody in the exhibiEon, there's a really wide range of 
arEsts and different embraces of that term or push back on it. And I think that 
was so exciEng about bringing a group of arEsts together and having not neces-
sarily a group show, but eight different people sort of speak through their work 
about ideas that in some ways fall under that category. 

Daniel Strong: And there sEll are. I mean, there are ideological people on the right who if you 
idenEfy as queer, then everything you do is queer. Your work is queer. When the 
student came and said, "You should do a queer art show." It's like, "Okay. Find 
arEsts who are doing queer art." And what you discover and what we want to do 
to explore is that queer arEsts aren't just making work about being queer, 
they're human beings, they're individuals. And that's what we wanted to explore 
is the intersecEon of... Well, like you said before, people are mulEtudes. They're 
not just one thing and if they are something, that isn't the only thing they are. 
And that's what we wanted to explore in this exhibiEon. While embracing the 
term, kind of widening it out instead of just... Even though there are some peo-
ple, especially in a state like mine, in a poliEcally conservaEve state, I mean, 
there are people that just won't come because the word is in the Etle. So there's 
always going to be that pigeonholing by somebody but preferably not by us. 

Greg Manuel: Maybe just as we get to kind of near the end of our Eme. I wondered if Devan, 
you could talk about the other painEngs that you've suggested for inclusion in 
the exhibiEon are from, I don't know if it's an ongoing series or if it's complete. 
But all of them I think come from the project that evolved around you buying a 
house and moving into a space and sort of doing work out there in the front 
lawn or backyard. I'm not sure where. But can you talk about those a li?le bit 
and just where they're at now and if that's where you're sEll working. 

Devan Shimoyama interview (Completed  07/14/20) 
Transcript by Rev.com Page  of 13 20

https://www.rev.com
https://www.rev.com/transcript-editor/shared/6tF7Ly2FaaL4DSz5xo2omluDt0pWfrtsyOE2Hr8qPU7JvW_NMjVsYY-Z0rTlK4doMgnCzLe94Q5XJn_QNH2bqYQhSO0?loadFrom=DocumentHeaderDeepLink


This transcript was exported on Aug 06, 2020 - view latest version here. 

Devan Shimoyama: Yeah. I don't know. I think of everything in kind of chapters. And someEmes 
maybe it's like one of those, choose your own adventure books, right? Like, we 
do some Emes return to stuff and someEmes it just falls off and I'm done and 
you can't go back. But that body of work is something that I'm sEll kind of, it's 
sEll on my mind. I could see myself going back to it again. I'm not sure. I have no 
promises on that. But that was certainly important at the Eme in making it. I felt 
like I was going through a lot of significant changes in my personal life and doing 
really adult things and feeling not so much like an adult all the Eme but in cer-
tain things that I was doing. Being like, I can't believe I'm paying a mortgage, 
that's like... What am I doing? 

Devan Shimoyama: I don't know. It's just something I never thought about. Especially being a mil-
lennial. I'm 30 now. And so it's like an unusual thing to own a home at this age. I 
think a lot of young people, there was that economic crisis in 2008 kind of 
shunned people, especially the young people from buying homes. It pivoted into 
a shiX of rentals. That's why there's so many of these kind of big sky rise apart-
ment buildings that come out with like luxury apartments with their micro-size 
and they have a gym at the bo?om, yogurt smoothie place next door. Those 
places I think only exist out of the sort of impossibility that was presented to 
millennials of even owning anything and having that kind of becoming a perma-
nent fixture in a community and actually building something that is your own. 
And I think that that's something that I look back at my grandmother. 

Devan Shimoyama: I had just bought a home, right as she had put in her last payment and now she 
fully owns, like finished paying off her mortgage that she'd been paying for 30 
years. And I think it's this thing where it felt like a really substanEal, significant 
moment for me looking at my grandmother who worked Erelessly for her whole 
life to own this big thing. And it's so important to own something for her and I 
understood that, to really have something that really belongs to you that can't 
be so easily taken from you. That's why so many communiEes are being so easily 
pushed out. They don't really own anything or they are easily talked into just a 
small amount of money to quickly appease them to get them to get out of the 
way. 

Devan Shimoyama: And so I think that for me, that body of work came out of this moment of my 
grandmother finishing, compleEng something and me starEng something new 
and following in those similar footsteps. And I felt like something magical was 
happening there. But I also was thinking a lot about the kind of things that I was 
learning on my own fumbling through being a homeowner and not really know-
ing how to like do homeowner things. There's cuSng the grass. And I grew up in 
Philly, so we didn't really have much grass. And so now I have a huge front lawn 
and like, "My God." Or having to deal with confronEng the history of a really old 
home that has a very predominantly white neighborhood surrounding me and 
mostly geriatric. There's a lot of older people living here. 

Devan Shimoyama: So I stand out a lot here and so I feel highly, highly visible. And so there's this 
kind of tension there whenever I'm doing or performing something outdoors. If I 
have my friends over, if I'm outside mowing the lawn. I've become this kind of 
highly ogled figure.  And so I was kind of thinking about that when making some 
of those works where I'm performing these tasks outdoors and not knowing how 
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to do these things and hearing people talk in the neighborhood about what I'm 
doing wrong, or like whatever. I don't know. And so there's a lot of adjustment 
that I went through with purchasing a home and moving into a new community 
and feeling like a simultaneous responsibility to integrate myself into a commu-
nity but also feeling not welcome in this community. And not necessarily inter-
ested in being a part of it. So there's a lot of contradicEon going on and nuance 
in that work. If you noEce I'm alone in all of it. 

Devan Shimoyama: And that's intenEonal. Not to say that I live alone by any means, I have my part-
ner and two dogs. My partner is white and so I do feel highly, highly alone in 
some ways when navigaEng through this neighborhood, walking my dogs, tend-
ing to my lawn, gardening, geSng work done in my home and feeling comfort-
able with having those people come through. So I think that for me, that work is 
a lot about these smaller moments of maybe struggle or joy or casual. Even 
some of the other works that I'm thinking about in the show that do feature the 
interior of the home are more inEmate. And someEmes those are shared mo-
ments with either a friend or something like that. And so I think that yeah, that 
body of work is kind of really simple maybe iniEally. But for me, it's just a kind of 
expression of how I was feeling during that Eme. 

Greg Manuel: Thank you. Because I've been looking at the works and trying to figure out what 
it is about them that is... There's something else. Because I iniEally sort of took 
them as being sort of celebratory. And I think I read something online talking 
about buying a house and moving in. And you describing the story of the paint-
ing I think it's called Sage and Smoke or Smoke and Sage upstairs about the his-
tory of the house, et cetera. But what I read made me feel that they were in-
tended to be somewhat celebratory but I couldn't only find that in them. There 
was always something else. And you just described it perfectly about being an 
outsider within the community and on your own property. 

Devan Shimoyama: Yeah. And it's just complicated. There's so much to be grateful for and excited 
about. And then there's also those other moments that's just real and that 
comes with the territory. And I think that for me in those works, especially in 
that painEng, Smoke and Sage, confronEng my house's history and going into 
the aSc and kind of finding out that there was a fire… 

Daniel Strong: So you hadn't been told that when you bought the house. 

Devan Shimoyama: No. So I think they don't have to tell. It's really funny. There's weird rules that 
they don't have to tell you if it was a certain amount of Eme ago or something 
like that. And so it was a long Eme ago and I was having these weird moments 
where I was like, there's energy in this house and something's in here. And I 
don't know what it is. It's a house from 1926. And so I was like, I feel like some-
thing happened here. And I looked at my address, looked at the home and did a 
kind of deep dive into the property history. And saw that it had a fire in the aSc. 
And I went up into the aSc one day because my partner was going doing some-
thing. And for some reason there's this fan up there that venElates the hot air 
out of the aSc and it came on on its own. And I went up and it wasn't even 
plugged in and my dog followed me and wouldn't let me stay up there by myself 
for any amount of Eme, wanted me to get out. 
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Devan Shimoyama: So I went and saged up there and I feel like confronEng these kinds of demons 
within and outside of the home. And I think is really what that body of work is 
kind of invesEgaEng. It shares moments of inEmacy, moments of being home 
alone or with friends inside but then also looking outside dealing with the kind 
of like everyday silly things, tending to your lawn, raking leaves whatever. But 
also this kind of hyper isolaEon that's being felt through my body in this space, 
in this area. So yeah. 

Daniel Strong: Did you anEcipate having these feelings when you bought the house? Or did you 
fall in love with the house and say, "That's the house I want and then you just 
never..." 

Devan Shimoyama: I fell in love with the house and knew I liked the house. It was a good price and I 
love the architecture and it was move-in ready and I knew the neighbourhood. 
Pi?sburgh is a city that's changing a lot, talking about gentrificaEon. I mean, this 
is like a really rapid fire happening here. So it's a li?le intense. I didn't want to 
get at home over where those new homes are being built. They're insanely ex-
pensive and really small. And then I also didn't want to parEcipate in that itself 
kind of icky. So I wanted to go to a different area. And I also wanted to kind of 
have my own space that felt removed from the university. I didn't want to live 
right where I worked and see all of my students all of the Eme. 

Devan Shimoyama: So this was an opportunity for me to have all of that. And I never thought that I 
would move somewhere and be like, "I'm going to be friends with all my neigh-
bors." But I didn't anEcipate it feeling so strange. There is a black community not 
so far from here. There's like a divide that's really abrupt. And it's like a couple of 
blocks maybe. Maybe like a mile away or something like that. And it's visual, you 
can see it as soon as you're there. And you can see the difference between the 
types of houses that are there, not just the people that are outside. So it's a li?le 
polarizing especially when it comes Eme to vote. Because that's where you see 
everybody coming together, voEng and grocery shopping. That's where you run 
into everyone. 

Daniel Strong: VoEng? Sorry. 

Devan Shimoyama: And then that's when tensions are most high in those spaces. 

Daniel Strong: Right. 

Greg Manuel: VoEng and grocery shopping. 

Daniel Strong: Okay. I missed that part. 

Greg Manuel: It should be another exhibiEon. I mean, we’ve been speaking for about an hour 
which is great. I wanted to check in and see if there's anything that you wanted 
to talk about that we haven't talked about or bring up that we haven't brought 
up. I mean, I have a quesEon about what you're working on now. And there's 
another body of work with the books. I don't know if the series is called “Shhh-
hh” but that whole kind of... 
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Devan Shimoyama: That was the name of the exhibiEon. 

Greg Manuel: ExhibiEon. 

Devan Shimoyama: Yeah. But that's not the name of it. I didn't name the series. 

Greg Manuel: Yeah. Did those take place inside the house? 

Devan Shimoyama: Some of them? Yeah. So a few of them did. I would say like about half of those 
painEngs take place in my house. All of the people are ficEonal that are repre-
sented there. So it's sort of loosely based off my house. It's not explicitly based 
off of my house, it's sort of a hybrid collage of different parts of my interior of 
my home. But yeah, that's definitely in here for sure. And I think that that body 
of work really stemmed out of this looking at a lot of work that was being pre-
sented, a lot of desire to show a lot more people of color, a lot more queer and 
othered arEsts and which is great but someEmes it felt like when doing that, it 
felt like there was only room for a certain way that that idenEty could be pre-
sented outwardly to people to kind of consume. 

Devan Shimoyama: And so I felt like I wanted to open that up a li?le bit more because I think that 
even those arEsts that are being pulled into some of those exhibiEons, those 
group shows and things like that, I think even they're not thinking of themselves 
as in that kind of limited way through which the language surrounding this 
movement was happening. And I think there were so many different nuances 
between. The differences between my work and someone like [Jonathan Lindon 
Chase, I feel like is quite vast. I do think there's some overlap for sure of course. I 
mean, we're both from Philly. We're both black and queer. But I do think that 
that our work does something quite different in that we're both such just differ-
ent people and individuals that have different lived experiences and different 
relaEonships and views of the world. 

Devan Shimoyama: And I think what's great about this exhibiEon is that I feel like this presents an 
opportunity to view something like this in a vacuum and not just sort of present 
them up into some random show that feels like it's more like, "And here's a 
black arEst. But this is the black arEsts that you've seen everywhere else. 
There's maybe like six or seven. And this is what blackness is right now." I think 
that this is like an opportunity to celebrate nuances and difference. And so for 
me, the reading series was more so about presenEng, "Here's, all these other 
things that go into my work that I think about that other people have recom-
mended to me, that they see in my work." And it ranges from poetry, prose. Also 
some insEtuEonal texts. It's also sci-fi wri?en by black people, which you don't 
oXen see. There's epic fantasy wri?en by black people, African and indigenous 
peoples presented there. There's books about biobehavioral things. 

Devan Shimoyama: So I think that I was really interested in presenEng an opportunity to see that 
black people have mulEtudes and that they are not just the sort of like singular 
idea or noEon of what these five or six things that you're constantly seeing and 
framed a certain way out in the world. And in all these major publicaEons, 
there's just so much more going on. And so I really wanted that to be kind of like 
a suggested reading list to give people some insight on that. 
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Greg Manuel: You're going to publish it as a reading list? 

Devan Shimoyama: I could. It's fun to do. I mean, those painEngs, I can keep going. I read a lot. So 
it's something where I'm like, if I feel like I can just like make another one of 
those because I just read this other thing. And I thought that was really great. 
And now I'm going to make this other work and it's exciEng. So yeah, it's kind of 
a constantly generaEve body of work. Because that's how I'm reading some-
thing. I get excited about it and think “oh, I should paint this.”. And I've go?en to 
talk to some of my favorite authors and some of that which is great. Like Hanya 
Yanagihara who wrote “A Li?le Life” saw my painEng at the Warhol Museum and 
re-posted it. And I was like, "My God." I couldn't even believe it, that she would 
ever even like see that painEng… So it was just like really exciEng for me. I kind 
of geek out at those moments. 

Greg Manuel: I have to ask you, I mean, was that book life changing for you? 

Devan Shimoyama: Yeah. Yeah. The reason I put that book and a few painEngs actually is because it 
was so impacjul. I felt like when I think about work that does, it doesn't totally 
ignore trauma. Of course I knew it's largely traumaEc. But what's really interest-
ing to me about that book was that it's mostly at its core about friendships and 
it's not about queerness. It’s not about trauma. It's about love and core relaEon-
ships and bonding. And I think that that's what was so magical about that book 
is that it did everything for me in this really amazing way. But the only thing 
about it that sucks was that I couldn't read it and then like go out and do …like 
interact.  Because you never knew when you were going to get to a chapter 
where you'd just be in a dark place. 

Greg Manuel: I mean, I cried I think two or three hours straight. I was staying at a friend's 
house when I finished. And I'm sure that the neighbors thought that there was 
something terrible happening in the apartment below because I was just... So, 
okay. That was a tangent. 

Daniel Strong: I'm glad you brought it up. 

Devan Shimoyama: Yeah. That was a great book. Great book. 

Daniel Strong: So I think you indicated that you wanted to do some new works for this exhibi-
Eon. I don't want to put you on the spot. Because I know we're all stuck at 
home. You may not have the Eme. 

Devan Shimoyama: Yeah. I do. And I've been thinking about what that is a bit. I mean, part of it was 
thinking about the interior of my home somewhat. But then part of it was also 
thinking about responding to this moment and having work not ignore this mo-
ment. It is interesEng to make something right now even if it's not directly say-
ing something about what's happening. I think it's just interesEng to see what 
comes out during these Emes. I'm spending so much Eme in my home that it's 
like fascinaEng to make work thinking about that work, that body of work. That's 
so much about geSng to this home and being in this home and exisEng here 
and now I'm really here. So yeah, I've been thinking about the ways in which I've 
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limited the circle of people that I interact with or talk to. I don't even just mean 
like that I see in person. 

Devan Shimoyama: I've gone on distance walks with people. I walk my dog so much that people of-
ten are like, "Let's go on this walk or I'd love to see you in the park or 
something." So I've limited the network of people that I talked to but also just in 
general, it changes the way that I interact with all of my friends that are a dis-
tance from me. And so I've been making some portraits, just drawings at home. 
And those seem really substanEal because when I say drawing, usually it doesn't 
mean that it's... I think a lot of people think like, when you're a painter and you 
make drawings, the drawings are somehow easier or quicker or somehow less 
than your painEngs. But my painEng pracEce is heavily rooted in drawing. All of 
my painEngs start with colored pencil drawings. It's the very first thing that's on 
the surface. 

Devan Shimoyama: And so now I'm sort of really pushing that to the forefront. And I've been work-
ing on paper at home and it's changed the work a bit. I started making these 
portraits of myself, self portraits first where I really wasn't seeing anybody at all. 
And kind of just totally by myself, downstairs in my workspace with my dogs. 
And then as I've started to talking to more people on Zoom that I haven't seen in 
some Eme or going on these distance walks, I take an opportunity to take a pho-
to of a close friend or something like that and making portraits of them. And 
that feels also quite inEmate. 

Devan Shimoyama: I don't know if I'll get to the point where I'll be inviEng people into my home but 
I think that I could certainly reimagine them in my home through those por-
traits. So I don't know. Yeah, we'll see. It's something like that. That's what I've 
been thinking about more. But what works on paper is what I was doing. And 
they're not small. There are works on paper that I've been making about some-
thing like 40 by 50 inches. So they're sEll substanEal. They're the same size as a 
lot of the painEngs I make. So yeah. 

Daniel Strong: Well, our collecEon primarily works on paper. We have about 5,600 objects in 
the collecEon and it's primarily a work on paper collecEon. So we don't have 
those prejudices against paper. 

Devan Shimoyama: Good. Yeah. 

Daniel Strong: "It's only on paper." No. We actually prize that. So that's good to hear. 

Greg Manuel: I guess we can bring this to a close. Moving forward Devan, the idea is that 
hopefully as I hope you know, we're creaEng a website that will sort of not take 
the place but sit in the space of the exhibiEon unEl the exhibiEon can open in 
the new year, in the winter, January. And the hope is that these conversaEons 
can conEnue. So over the next li?le while, once the website goes live, there will 
hopefully be opportuniEes for us to partner up with different arEsts in the show, 
different academics and have this kind of conversaEon conEnue to keep every-
thing live and acEve and moving forward. So I hope that you'll be around and 
possibly available for some of those whatever they may be. In this group, there 
are some people that know each other. There are some people that have 
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worked together in the past and then there are others that have never had the 
chance to overlap. So I think it also present an opportunity to actually build 
community and keep things growing. 

Devan Shimoyama: Yeah. It was cool to see the list of arEsts. I was really excited when I got the ini-
Eal email. I know ChrisEna a bit and Paul I've met a few Emes and Doron I know 
quite well. So yeah, it's just like that great opportunity to meet some of the oth-
er people too. I've seen their work and followed a lot of them. So it's a great op-
portunity for that. 

Greg Manuel: Good. Good. 

Daniel Strong: Good. 

Greg Manuel: So I'm going to say goodbye. I will sEck around but I'll end the recording. So 
again, thank you for your Eme today. And looking forward to speaking again 
soon. 

Devan Shimoyama: Good to meet you. 

Greg Manuel: Yeah. Finally. Yeah. Thanks again.
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